Key Stage 3 Art and Design Curriculum Maps

Intent of Art and Design Curriculum at Littleover Community School

At Key Stage 3, students build a strong foundation in purposeful drawing, enabling them to observe, record and manipulate shape, form, texture and colour as the basis of creative practice.
They develop independence as thinkers and makers by exploring artists, designers and cultural contexts - including Indigenous Australian and African traditions -cultivating respect for
communities that construct meaning through symbols, motifs and visual conventions. Through the study of areas such as branding, graphic communication, perspective and constructed
forms, students begin to understand how visual choices convey identity, function and meaning across both art and design disciplines within the Creative Industries. Structured
experimentation with media and processes encourages them to take informed creative risks, viewing mistakes as opportunities for discovery. Across the key stage, students apply growing
technical and design skills to produce personal, meaningful outcomes and refine their ability to reflect on, evaluate and articulate their creative process as curious, resilient and critically
engaged young artists.
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IYEAR [Topic — Baseline Assessment Topic — Lino-printing and Australian Indigenous Art Topic — Art Movements
’ Assessment — Assessment — Assessment —Art Analysis and Research / Design and Experimentation
Creating (Final Outcome).
Drawing with intent / Artist Analysis and Drawing with Intent / Artist Analysis and Research / Design and
Research / Design and Experimentation / Experimentation / Creating and Reflecting S — Art Movement / Genre / Impressionism / Pointillism / Fauvism /
Reflecting on Creative Process. Expressionism / Cubism / Futurism / Surrealism / Pop Art / Art
S — Dreamtime, X-Ray Art, Dot painting, Symbols and Sign / GridAnaIysis.
S — Shape, Form, Texture, Pattern, Colour technique / Negative and Positive Space / Relief Printing / Lino-
Schemes, Scale, Proportion, Pictorial printing / Brayer / Barren / Frottage. P — Identify techniques used by artists in different art movements /
Space, Continuous line technique, Tonal Apply the knowledge of the characteristics of an art movement

P — Identify and describe three different types of Australian

technique. to manipulate an animal / use pencil crayons to explore the

Indigenous Art (understand different conventions of Australian L .
) . ] ) application of colour and technique to suggest an art movement.
P — Draw the shape using continuous line / Add |Indigenous Art and understand context)/ Interpret a
tone to create the illusion of form / use mark |dot painting using an awareness of symbols / Develop an Sk — Investigative and research skills / exploring and experimenting
making to recreate the surface of an object/  |observational drawing of an Australian Animal using a grid
design through manipulating placement and technique / Develop two X-ray Art Designs using a range of

scale of objects / use harmonious colours to variables / Safely work through the relief printing process using

show form and complementary colours to




enhance focal point / make creative decisions
by ‘playing with possibilities’, ‘tolerating
uncertainty’ and ‘taking risks’.

Sk — Observational drawing skills / developing
ideas through using purposeful images

Investigate how to express and realise ideas
using formal elements and the quality of a
range of media.

lino and a gouging tool / Effectively review the printing process
at various stages of development.

Sk -Creatively develop design skills when developing their own
x-ray image and awareness of limitations and qualities of a lino-
print/ Develop gouging skills when developing lino-print /
Observational drawing skills and use of texture.
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IYEAR 8 [Topic — Cubist Fragmentation Topic — Packaging and Three-Dimensional Forms Topic — African Masks

IAssessment —

Drawing with Intent/Artist Analysis and
Research/Design and
Experimentation/Reflecting on Creative
Process

S — Distortion, Abstraction, Genre, Still-life,
Cubism, Fragmentation, Multiple viewpoints,
lAnalytical and Synthetic Cubism

P — Distort through fragmenting a linear
observational study / Identify the difference
between abstract and distorted
compositions / Apply distortion techniques
used by Cubists when developing their own
image / apply a restricted colour scheme to a
composition / use blending techniques when

applying oil pastels to the composition / use

Assessment —

Design and Experimentation (creative media
development)/ Art Analysis and Research (Pop Art) / Drawing
with Intent (A3 Packaging Composition) / Reflection.

S — Logo, Branding, Semiotics, Media, Cross-hatching,
Collage, Linear perspective, Two-point perspective, Vanishing
point, Eye line / Horizon line.

P — Investigate logos using a viewfinder to crop and isolate a
section / Explore media through experimenting with
techniques / use cross-hatching techniques and variables /
apply collage techniques using newspaper / magazines /
Control the application of warm and cool colours

through paint / draw cubes / cuboids using two point
perspective / observe and draw a still life through two-point
perspective / use Photoshop tools to distort a can.

Assessment —

Art Analysis and Research (Function of African Masks) / Design and
Experimentation / Creating (Mod-roc African Masks in pairs) /
Reflection.

S — Mask / Ritual / Patterns / Motifs / Utilitarian / Symbolism
Purpose and Function / Proportions / Exaggerated features /
Headpiece / Mould / Mod-roc.

P — To gain broader cultural understanding and appreciation of

to understand visual elements / Investigate African masks by
developing observational studies / Use investigative skills whilst
gaining awareness of the function and features of African masks /
Generate creative designs using techniques used by African mask
makers / Work collaboratively to create own mask inspired by

African Art / To identify African patterns and motifs through recording




Photoshop to distort a can using a
techniques

Sk — Observational Drawing skills using oil

variety of

Sk — Crosshatching / collage / Painting / Observational drawing
skills using perspective / Research and investigative skills

African Art /
mod-roc.

Develop technical skills associated with using a mould /

Sk — sculpture development using mod-roc / Creative design skills

pastels Investigative and research skills.
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ED HARDY UNIT PORTRAIT

IYEAR 9

Topic — Drawing

Assessment — Drawing with Intent
(skulls)

S — Shape, Continuous line, Form,
Tone, Texture, Pictorial Space,
Scale Proportion

P — Demonstrate proficiency when
converting a shape

to possess form using the
technique - tone.

Draw the shape of an object using
continuous line.

Add tone to create the illusion of
depth

To use mark making to recreate
the surface of an object

Sk — Observational drawing skills
using pencil

Topic — Ed Hardy Intro

IAssessment — Artist Analysis
and Research (Ed Hardy)

S — Vanitas Art, Montage,
Composition, Symmetrical &
IAsymmetrical Balance, Focal
point, Proximity of objects,
Visual Metaphor, flow

P — Identify compositional
techniques when analysing
artwork.

Identify the different
influences of Ed Hardy and
how they impacted on his
work. Communicate your
understanding

through independent written

research and analysis

Sk — Research and analysis
skills

Topic — Experimentation and
Designing

Assessment — Design and
Experimentation (Photoshop/design
drawings)

S — Composition / Symmetrical &
IAsymmetrical Balance / Focal
point /Proximity of objects /Visual
Metaphor

P — Through drawing / montage and
utilising ICT software (particularly
Photoshop and layers), explore
composition and placement of
images in your design work / Apply
Ed Hardy’s compositional
techniques of pictorial balance,
proximity, flow, and focal point
when planning a composition.

Sk — Use Photoshop to develop
composition using

layers / Experiment

[Topic — Creating and
Reflecting

Assessment — Creating
(final painting) and
reflecting

S — Watercolour wash /
diluting / warm and coo
colours / tinting and
toning

P - Apply your knowledge

of Ed

Hardy’s techniques to
complete a resolved A3
study using watercolour
paints

Reflect on your designin

and final-outcome using

terminology

Sk — Watercolour
painting skills using
diluted pigment

Topic — Portrait drawing
IAssessment — Drawing with Intent

S — Portrait / Self-Portrait / Facial Proportions / Facial
features / Scale / Form / Tone / Pictorial Space

P - Draw a portrait using facial proportions and

| scale / Observe and accurately record facial features
using line and tone / Develop form using tone to
create depth / Use a grid format to ensure portrait is

accurately placed in the pictorial space.

Sk — Observational drawing skills (portraiture)

8




Artist
copies observing image and
colour using watercolour.

with compositions to create design
ideas




